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Still the Boss

Ben Quinn

It comes as no surprise to a proud Boss fan that 
Bruce Springsteen’s newest album “Wrecking Ball” has 
been interpreted as a call to arms for all those 
disenfranchised by the on-going financial meltdown of 
2008. Bruce has always been faithful to his public, 
commenting extensively on social and political issues 
from the perspective of fairness, through the medium of 
his distinctive, irreplaceable sound. “Born in the U.S.A” 
attacked American foreign policy in Vietnam, “The Ghost 
of Tom Joad”, a literary inspired liberal attack on the 
wideninggap between the rich and the poor in America 
and albums such as “The Rising” and “Devils and Dust” 
attempted to strengthen American resolve in the 
aftermath of 9/11 and the Bush administrations disastrous 
response to it. The Boss returns, rallying us to ‘hold tight” 
to our anger with a raucous collection of truly inspired 
songs, more charged, more jarring than ever before. With 
“Wrecking Ball” Bruce laments the breakdown of the 
social compact. For the average Joe, the “Jack of All 
Trades”, long term employment, financial security and 
rising wages to keep in line with inflation are scarce 
luxuries unavailable to the majority, while the minority 
continue to grow richer. And even for the most weathered 
conservative you have to admit – he’s on to something. In 
Bruce’s US, CEO pay has gone from a ratio of 40:1 in the 
60’s and 70’s to 400:1 today. Bruce adopts a mantra of 
fairness and through his carefully layered lyrics and finely 
composed melodies seeks to engage us – the suffering 
majority – in the debate about our own, our nations, and 
even our children’s future. 

 “We Take Care of Our Own” is a mix of subtle and 
vivacious strings affirms the American Ideal that no one is 
left behind, however this is deliberate irony as it is indeed 
the case, not just in the U.S but around the globe. “Easy 
Money” is a soulful expression of the desperation of the 
poor. Again the acoustics are fused with an unsettling 
violin with a Celtic touch.  Impoverished criminals – the 
new underclass – engage in mugging and petty theft. Yet 
there is juxtaposition. “All those fat cats just think it’s 
funny” points us to the real  meaning – those whom  
caused  the financial crisis  are as deserving of  
punishment as the desperate thieves on the  streets. The  
sense of injustice is  palpable in this outlaw anthem, and 
those responsible for the financial crash of 2008 are as 
sinister as they are ubiquitous. “Shackled and Drawn” is a 
folk work song, a populist entry and appeals to the 
everyday middle class worker, whom has witnessed the 
crippling entrapment of their governments into 
generations of debt. The Boss uses an Irish lilt, refined by 
a  gospel  spirit  to tell  of the  plight of  a  “poor boy” in  a 

“world gone wrong”. His attention eventually 
turns to the dichotomous nature of modern 
capitalism where the good times still rage on 
“banker’s hill” where all can clearly see “it’s still 
fat and easy” while most are feeling the pinch. 
The gospel chorus cries out for as all to stand 
and be “counted”.

Capitalism is a symbiotic relationship 
between capitalists and the society which 
makes free, open and profitable enterprise 
possible. Bruce affirms that the imbalance 
between the minority at the top and the 
majority at the bottom has become unbearable 
and needs correction, immediately. With the 
song “Death to My Hometown”, the boss may 
well have been inspired by the collapse of the 
Irish financial system.  It is not hard to see 
why Bruce chooses the rowdy Celtic 
symphony to accompany his scathing, 
vehement lyrics. With one in five young people 
now emigrating, 1,093 % of debt to GDP and 
a whopping 391,000 Euro foreign debt per 
person, the current situation within Ireland is a 
clear example of how the global financial 
system and capitalism as a whole failed the 
people it was meant to prosper and how the 
minority–– the puppet masters – within it have 
damaged  the  prospects of  the majority.  The 
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When green is not just a colour...

'Our University is taking action against climate change.' That's 
what we could read a while ago on posters in the Postgrad centre. 
But apparently, this does not extend to the Student's Union Building ! 
I was appalled to see the amount of paper wasted during the SU 
elections. Posters were everywhere. Dozens of the same posters 
stuck all over one wall and on every single railing available (it 
apparently does not matter that these said railings are all on the 
same flight of stairs)... Not  to  mention the  leaflets  handed out in 
front of the library. What's the point of all this waste of paper ?

Of course, some are going to say, 'Well, it's the same every 
year'. So what ? That is not a reason not to change this outdated way

of campaigning. And I can already hear others say 'They recycle all this paper afterwards anyway'. Well, it 
would be better not to use it in the first place then ! It would be just as efficient to send an e-mail to all 
students, detailing each candidate's manifesto, instead of handing these leaflets which, not even read, are 
going to be thrown away in the first bin found. The same could happen to e-mails, but at least paper would 
be saved.

Ironically, the week following the elections was Green Week. I will spare you the usual comments on 
the Amazonian rainforest being destroyed. Let's rather look at the solutions we could find here at Queen's 
to be greener. Ecology was quasi-absent from the candidates' manifestos, and yet, there could be much 
more to do. What about inciting people to print essays and other articles double-sided ? This could be the 
default setting of all printers and photocopiers. It could also be advertised on small signs – in the same 
fashion as the 'turn off the lights when you leave' ones – and why not through a discount when using the 
library printers ? Regarding energy-savings, automatic switches could also be installed in all corridors of 
the university buildings, so that the light is off when no one is there. Finally, bikes for students should be 
developped, the way Dublin bikes are all over the city in the South for instance. To be fair, this idea was 
mentioned by one of the candidates and this should definitely be taken up. The poster I mentioned at the 
start of this article, the one against climate change, has gone from the PG Centre. Green affairs have been 
relegated to a board on the top floor of the Postgrad Centre, where there are hardly relevant. Why not 
make ecology a compulsory topic for the SU elections – or even an office of its own in the SU, the way 
welfare or social activities are ? It's time for a change, and not of climate.

Being green is also a state of mind. We recently got an e-mail from the SU saying Queen's was one 
of the greenest universities in the UK. Well, it's time to make it come true. 

What do you think of the university's green policy ? Want to react to this article ? 
Tell us what you think at pg.voice@qub.ac.uk or on our facebook page !

global society with the stagnation of justice.  As 
Bruce assures us with the title track “Wrecking 
Ball”, hard times come, but hard times go and it 
will be the resolve of humanity which guides us 
through.

Bruce’s anguished observations should 
not be viewed in isolation within the 
entertainment industry. Chris Nolan furthers the 
Batman Franchise and his so called “Nolan 
Universe” this July and the acclaimed director 
has indicated his primary inspiration for the final 
instalment will be Dickens’ “A Tale of Two Cities”, 
which takes place during the French Revolution. 
As Catwoman promises Wayne in the trailer, a 
multi billionaire, “You will wonder how you ever 
thought you could live so high and leave so little 
for the rest of us.” It seems many observers are 
holding tight to their anger.

anger of the song is unnerving and inspiring. The beat 
rises heartily to begin with, promising a folky ballad. 
But we get anything but. The Boss paints the picture of 
our time. It is not war that has brought death. “No 
riffles cut us down”, “no blood soaked the ground” “no 
armies stormed the shores for which we died”. Those 
responsible for the financial collapse are snake-like, 
stealthy and silent – we “never heard a sound”.  Then 
the pace shifts, as Bruce makes a direct attack on the 
invisible hands of the market. Addressing them 
exclusively he tells them to “be ready”.  We’re assured 
that there will be “return” in full for the “greedy thieves” 
that ate “everything they found” and who’s “crimes 
have gone unpunished”. A hissing fury – these same 
men “walk the streets” as free men. Then at 2.43, a 
shotgun being cocked can be heard before Bruce 
plunges us back into the raucous Celtic beat. The 
songs  address  the frustration  of  most  people in  the

Hannah Smith

mailto:pg.voice@qub.ac.uk
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The Woman in Black
Uzma Chaudhry

Although I had stopped watching horror films a few years 
ago, I wanted to watch The Woman in Black  because I had 
thoroughly enjoyed reading the book. It was a ghost story that 
had spooked me a little but not frightened me. I watched the film 
in a practically empty old fashioned movie theatre.
            The hero is Kipps, a widowed solicitor. He sets off for the 
north of England to settle the affairs of his deceased client, Mrs. 
Alice Drablow. There he is met with hostility and suspicion by the 
villagers. In spite of their objections he visits her lonely isolated 
mansion :  Eel  Marsh  house.  An old-fashioned  mansion cut  off 

from the mainland most of the time because of the wet marshland that surrounds it. Whilst he stays at the 
house and busies himself in sorting through all of her papers, he glimpses and then is haunted by the 
eponymous woman in black. In life this woman blamed her own sister for the death of her son, and 
whenever the ghost is seen a child dies…
            So is the film atmospheric and spooky? Yes. Are there scenes which will make your heart pound? 
Definitely. Should you watch it? Go ahead and see it and once it ends just tell yourself that the ghost is at 
Eel Marsh house and is a fictional character and she can’t hurt you. That worked for me and I haven’t 
suffered from nightmares, although the last scene of the film does not help matters. The woman in black 
casts an evil eye over every member of the audience. And as I’ve already said once you’ve seen her, 
something bad will happen…
            The woman in black blamed her sister for the loss of her child. She not only destroyed herself and 
her own family. But she wrecks the lives of anyone that crosses her path. Strangely I can empathize with 
the ghost. There is one scene in the movie where her ghostly whispers echo throughout the house as she 
says ‘I will never forgive.’ For me the moral of the story would be that you have to forgive and move on.

The Lyric Drama Studio is a programme for aspiring actors, from which this group 
of actors began in September 2011, with graduates from universities such as, Queens’ 
University Belfast and University of Ulster, Derry.  This performance, their second of the 
studio so far, was Caryl Churchill’s Light Shining in Buckinghamshire, performed to their 
credit.

The sepia colour scheme provided an excellent atmosphere to accompany the 
epic acting style and episodic structure.  The choice of red lighting to signify hazard or 
danger  seemed  too  simplistic for  the  narratives  of religion, democracy  and  capitalism 

which were to follow.  The choice of music for the audience entering and during the transition scenes, 
accompanied by the titles of each scene projected on a beautifully constructed screen was excellent, 
providing a somewhat supernatural atmosphere, which worked well with the action which was to come.

The actors are already waiting for the audience when we enter, sitting along the wall to complete the 
staging area in which the audience are placed in traverse.  Whilst this was a great choice of staging to 
present the action, the actors at times were focusing on various points of the stage and the auditorium, 
rather than focusing their gaze, therefore not directing mine.  They often looked like they didn’t know where 
to look, or if it mattered.  There were numerous points when the actors were staring into the middle 
distance rather than being fully committed to an action or focusing their attention or making eye contact 
with the audience or the other actors.  It was disappointing to see actors stare over the heads of the 
audience rather than directly at us, this meant the traverse staging lost a lot of its power and potential 
intensity as the actors seemed to ignore this set up. However, for the most part the commitment of these 
actors  was of  more than a professional standard.  Karen  Doherty  provided  a great scene when  she was
 being dragged off stage imploring the others not to listen to the priest, played with equally excellent 
commitment from Chris McCurry.  During this scene these two were well attuned in always reacting in the 
moment, bringing the action to a great climax.  Michael Burkes showed great commitment whilst playing a 
drunk in the bar in ‘The Meeting’, even when he was not the focus of the action he was still fully committed 
to his role and never lost focus.  Patrick Strain also had excellent commitment, although at times some of 
the  cast were  shouting their  lines rather than committing to an action behind  them.  Emma Walls was the 

Patricia Brennan

Light Shining in Buckinghamshire
Lyric Theatre, 8th  March, 2012
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opposite in showing that shouting does not equal commitment in containing her commitment and energy so 
as not to indicate character but rather to focus on the situation and play in the moment; she was extremely 
enjoyable to watch.

The play commented on sexuality, democracy and capitalism during the English Civil War, and at 
times it was as though the actors did not fully understand the implications or meanings behind their lines.  
The epic performance structure implied an acting style that would actively comment on the words being 
spoken but it seemed that the actors performed naturalistically in an anti-naturalistic stage setting and anti-
naturalistic play.  The gender cross-casting of the actors was a great choice in this respect as it meant we 
could not actively identify with the character but instead we focused on the situation and were potentially 
able to comment on this.

Whilst the acting sometimes ignored the potential for actor-audience interaction and the opportunity 
to build a deeper relationship given the stage space, the performance was great, extremely enjoyable and 
the standard from the actors was very high. 

Bel-Ami  and   Martha Marcy May Marlene
Mary-Teresa Madders

(and indeed, mumbles) his way through this lavish costume drama, failing to evoke any chemistry with his 
three supporting actresses (Christina Ricci, Kristin Scott Thomas and an overly dramatic Uma Thurman), 
and inevitably depriving the audience of any sympathy for his character. We never quite know how to feel 
about the sleazy, untalented Georges, as he manipulates and exploits these aristocratic women in order to 
ascend the social ladder in the society of late 19th century Paris. It is becoming increasingly clear that R-
Patz’s acting abilities are severely limited and perhaps it is best if he sticks to the pale and taciturn 
character  Edmund and his  blood-sucking  adventures in the Twilight saga, and leave the period dramas to 

someone else.
It is hard to find any redeeming features of this movie – the screenplay is 

rather hammy, with every second scene containing some bodice-ripping 
seduction on the part of Duroy. The normally brilliant Kristin Scott Thomas is 
grossly miscast, and her character in any case is left waiting in the wings for 
most of the film, overshadowed by the performances of Thurman and Ricci, the 
latter giving perhaps the best female performance of the film, exuding a 
vulnerability and charm that is needed in this very tedious and dull film.

On the other hand, Martha Marcy May Marlene  is a fantastic film. It tells 
the story of Martha, (a terrific debut performance from Elizabeth Olsen, younger 
sister of the Olsen twins) a young woman who has escaped from a frightening 
cult in the Catskill mountains and has sought refuge in the holiday home of her 
older, newly married sister (Sarah Paulson). This is a gripping psychological 
thriller which expertly blurs the lines of reality, memory and dream, thanks in part 
to some  seamless  editing, and  wonderful  direction by  newcomer Sean Durkin, 

These two very different films have been showing at the Queen’s 
Film Theatre for the last two weeks, showcasing the variety of films this 
wonderful cinema offers every month.

Bel Ami is a film adaptation of the 1885 Guy de Maupassant novel 
of the same name, and the film is directed by Declan Donnellan and Nick 
Ormerod, founders of the Cheek by Jowl theatre company. Unfortunately, 
success on the stage does not guarantee instant success on the big 
screen. The casting of Robert Pattinson in the lead role of Charles Duroy 
(a former soldier who returns to Paris and lands a job in the world of 
journalism) has meant that this film has opened to more audiences than it 
deserves, yet his performance is possibly the worst thing about the film. 
The horrendously off-putting greasy hair and bizarre facial expressions 
aside, Pattinson simply lacks the charm and charisma of say a John 
Malkovich or a Jeremy Irons  to carry off this nasty character.  He stumbles 

who also wrote the screenplay. The spectacular cinematography renders the cult’s mountainous retreat 
both desolate and eerily beautiful at the same time.

The acting is brilliant, particularly Academy Award-nominee John Hawkes who brings a magnetic 
intensity to the role of creepy cult leader Patrick. A scene that epitomises his hold on Martha and the other 
cult  members is  his  haunting rendition of  Jackson C. Frank’s “Marcy’s Song”,  which he sings  to Martha,
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"Some men see things as they are and ask why. Others 
dream things that never were and ask why not." 

George Bernard Shaw

Quote of the month :

Spring is in the air ! Days are getting warmer, 
the sun is shining brighter... Flowers are blooming 
everywhere and it is time to go and explore Belfast's 
parks !

The Botanic Gardens, right next to Queen's 
offer a lovely opportunity for a gentle walk. Make sure 
you peep in the Palm House to get a scent of all the 
daffodils, jacinths and other primroses in bloom, 
awaiting to be exhibited among the flowerbeds.

If you're more of the sporty kind, Ormeau Park, 
less than a 10-mn walk from Queen's main campus, is 
great for a run, with lovely views over Samson & 
Goliath in a nice woods-and-daffodils setting !

Photo of the Month

Send your pictures to pg.voice@qub.ac.uk
and maybe they'll be in the next issue !

'Morning Light on the Daffodils,' by Audrey.

whom he has renamed Marcy May – a captivating moment that will linger in the audience’s memory long 
after they exit the cinema. Olsen is clearly keen to distance herself from her older and hitherto more 
famous siblings, Mary-Kate and Ashley, and this film certainly helps her in this endeavour, highlighting her 
unquestionable talent and star potential. Hopefully, we have much more to look forward to from her in the 
future.

After seeing a trailer that included Denzel Washington and Ryan Reynolds I was 
already set for this film – two great actors in one 2 hour film! The 2 hours went 
rapidly enough with me only looking at my watch to check how much time was 
left and being disappointed that it was only 30mins. I could have watched this 
match for hours. Fantastic casting with an original enough screenplay, the viewer 
is drawn in to the characters and learns to sympathize and edge them on, even 
the bad guy! For those who don’t know, the story revolves around Matt Weston 
(Ryan Reynolds) a CIA agent who looks after a safe house (a house that is used 
for activities that the government would rather not have the public know about!) 
When a hostage is brought in, Tobin Frost (Denzel Washington), the irony kicks 
in  (as are many of the doors)  and the safe  house is compromised. Weston, the 

Safe House
Neil Dickson

most dedicated employee in the world follows the rules for a hostage in the house and the next segment 
involves the twists and turns of a ‘terrorist’ on the run. The film flows very well, with the occasional gunshot 
to the head which admittedly make you jump (I am proof of this). Unfortunately some of the ‘surprise’ 
aspects of the film were a little obvious but entertaining none the less! With the film set in Cape Town, the 
setting is fantastic and is a refreshing change from all the films set in the centre of the world – America. The 
sets are good with some good effects (stunts and graphics), but in some case are not very imaginative. 
However with the realistic feel to it, it kind of makes you feel you could run from the CIA yourself (but not 
recommended). Definitely worth the watch so go see it now… like seriously… now! Go! 

mailto:pg.voice@qub.ac.uk
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Musings from a beauty and fashion junkie Helen Morrow

Style at the Academy Awards

This month, I bring you my three favourite outfits from the red carpet at the 2012 
Academy Awards. This was not an easy decision due to the array of beautiful 
gowns on offer! 

1. My first choice is Natalie Portman in vintage Christian Dior. Floor-length, 
strapless, red with black polka dots, this dress perfectly complemented her skin 
tone and figure. Rather simple and elegant. And, like Jess Day, I rock a lot of 
polka dots, so I was delighted to see them feature on the red carpet.

2. Secondly, Bérénice Bejo looked stylish and demure in her 
Elie Saab pale mint-green gown. The beading gave the 
ensemble a nod to the 1920s, and kudos for wearing a dress 
with sleeves – something I feel is very underrated.

3. My third favourite outfit was that of Milla Jovovich, also in Elie 
Saab. A classic dress with a modern twist in its asymmetrical sleeve, 
it exuded glamour. Her beautiful clutch was the perfect finishing 
touch.

Beauty product of the month
Lanolips™ 101 Ointment

Lanolips™ is a pure lanolin ointment for lips and dry skin – 
think Elizabeth Arden 8 Hour Cream, with all-natural ingredients. The 
inspiration for Lanolips™ came from a sheep farm in South Australia 
where  Lanolips™  creator  Kirsten  Carriol  spent  her childhood  and 

where she discovered the benefits of lanolin: a natural substance found in sheep’s 
wool – truly a completely natural moisturiser.

Having won a host of beauty awards, including the prestigious InStyle Best 
Beauty Buys 2010, I was anxious to try it to discern whether it lived up to the hype. The 
verdict? Absolutely fantastic. The  balm is a lovely texture, rich and thick but  not overly 
greasy. I used it as a lip balm and it gives a wonderfully glossy finish, feels amazing, AND lasts for ages on 
your lips. Lanolin can hold over 200% of its own weight of water, so it has excellent moisturising properties. 
Lanolips™ contains medical-grade lanolin, is hypoallergenic, fragrance-free, odour-free and chemical- free, 
and is therefore suitable for sensitive skin and babies. It’s also animal-cruelty free (as all products really 
should be).  The only disadvantage  I have found is that if  you store it in a cold place  (such as overnight in 

my bathroom, apparently!) the ointment hardens a little and 
can be difficult to get out of the tube, so keep it in your 
handbag at all times (trust me, you’ll want to!). I must also 
say the packaging is incredibly cute –the pale pink tube 
features a little picture of a cartoon sheep wearing lipstick 
(adorable). The Lanolips™ range now includes lip glosses 
and hand creams, all with the benefits of natural lanolin. 
Lanolips™ is available in all Boots stores and at 
victoriahealth.com, priced on average at £10.99. I’m stocking 
up …

What did you think about Oscars' fashion this 
year ? Share your opinions and other beauty 

tips on our website and facebook page !
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You need : (serves 2)
- pasta
- 3 big spoons of butter
- 100mL of fresh liquid cream
- zest of one orange
- juice of one orange
- 1 table spoon of shredded fresh 
mint (dried one will do if the fresh 
one is not available)
- 100gr of grated parmesan
- salt and pepper

Bon appétit !

Here's a new take on this student-favourite dish...

1. Cook the pasta in a separate pan.
2. Melt the butter in a skillet over medium heat. Add the orange zest, the mint and 
season with salt and pepper.
3. Pour in the fresh orange juice and stir.
4. Add the cream, over medium-low heat, and keep stirring until it has reduced and 
thickened. When it is ready, remove from the heat.
5. When the pasta is ready, drain it and toss it in the skillet with the sauce.
6. Add the grated parmesan, mix, and serve !

Orange & Mint Pasta

What's on at the festivals this year ?
Ríona Kelly

It’s that time of year again folks; the big festivals and gigs are revealing their headliners and there 
seems to be more choice than ever. While there’s plenty on offer from festivals such as the well-
established Electric Picnic, or last year’s superb newcomer, Forbidden Fruit, we thought it would be 
worthwhile to take a look at what's on offer this year in terms of independent festivals.

Pigstock,  June 1 – 3, Killinchy
With weekend camping for only £35 and a line-up that includes Mojo Fury, Mmoths, 
Fighting with Wire, Jogging, Lafaro, Not Squares, More than Conquerors, and 
Squarehead, we reckon Pigstock 2012 is set to be a great weekend!
http://www.pigstockfestival.co.uk/

Glasgowbury,  July 21, Moneyneany
The line-up may not be announced yet but Glasgowbury has by now established 
itself as one of Northern Ireland’s premier independent festivals. Early bird tickets 
for £30 (festival only) and £40 (festival and camping) are on sale until the end of 
May.
http://www.glasgowbury.com/

The local lovelies :

http://www.pigstockfestival.co.uk/
http://www.glasgowbury.com/
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Further afield:
Life, May 25-27, Mullingar, Co. Westmeath

Now in its seventh year and third in a row at the beautiful 
Belvedere Estate in Mullingar, Life has come a long way from 

its humble origins of 500 revellers dancing in the rear of a truck 
in Charleville Castle. Line-up yet to be confirmed but the Life 

crew believe the number 7 to be auspicious, so we can be sure 
a great event is in store. Ticket prices increase monthly: April 

presale €119.
http://life-festival.com/lifefestival2012

Helium, June 9, Ballymahon, Co. Longford
This micro-festival aims to raise funds and awareness for Ataxia 
Ireland. This year’s line up includes Ash, Duke Special, Jape and 
The Kanyu Tree with more to be announced. Tickets not on sale 
yet, keep an eye on the website!
http://www.heliumfestival.com

Castlepalooza, August 3-5, Tullamore, Co. Offaly
They promise music, merriment, magic, and madness in the wonderful 

setting of Charleville Castle. The line-up has yet to be announced but 
tickets are on sale now for €65 (3 days no camping) or €74 (3 days with 

camping).
http://www.castlepalooza.com/

Body and Soul, 22-24 June, Ballinlough, Co. Westmeath
Familiar to many from their space at the Electric Picnic, 
the Body and Soul festival bills itself as a lavish outdoor 
experience, focused on atmosphere and experience 
rather than simply on art or music. Line-up for this year 
includes M83, Villages, St. Vincent, and many more. 
Weekend tickets €99.
http://bodyandsoul.ie

If you would like to participate in writing 
the next PG Voice issue, please submit 
your articles, reviews, ideas to 
pg.voice@qub.ac.uk

PG Ads

representation of which has always implied 
experiences on the margins of society and the law.

Please look up the website 
http://newvoicesqub.wordpress.com/
or direct any questions to: newvoices2012@qub.ac.uk

We look forward to meeting you and welcoming 
you to Belfast. Warmest wishes,

Adam Bargroff, Catherine McGurren, Matthew 
Reznicek and Megan Minogue, New Voices 2012 
Steering Committee

The Peter Froggatt Centre at Queen’s University 
Belfast is proud to host the 14th annual New 
Voices Conference, ‘Legitimate Ireland’, from the 
19th – 21st April 2012.

From both historical and contemporary 
perspectives, the concept of legitimacy calls for 
increasingly interdisciplinary responses. This 
postgraduate and early career researchers 
conference aims to interrogate the concept of 
legitimacy surrounding Ireland and Irishness, the 

New Voices in Irish 
Criticism 2012,
Legitimate Ireland

http://life-festival.com/lifefestival2012
http://www.heliumfestival.com/
http://www.castlepalooza.com/
http://bodyandsoul.ie/
http://newvoicesqub.wordpress.com/
mailto:newvoices2012@qub.ac.uk
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