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The sky was a clear crisp blue but the 
blustery wind was harsh in its bite. It was 9.30 
a.m. on Wednesday the 30th  of November and 
small pockets of resistance had begun to pop up 
at the main entrances of Queen’s University 
Belfast. Congregations of twos, threes, fours and 
more had begun to form picket lines around the 
sprawling campus, proudly displaying placards 
and handing out leaflets to those that passed 
them. Members of Queen’s University and 
College Union (UCU), both staff and students, 
stood side by side in solidarity voicing protest at 
proposed changes to academic’s Universities 
Superannuation Scheme (USS) – their pension – 
and to the wider programme of education cuts 
across the sector. ‘Creating and Sharing 
Knowledge’ read the UCU Belfast banner that 
adorned the gates of the Lanyon Building; soon it 
was joined by Free Education for Everyone’s 
(FEE) home-made plea to their fellow students: 
‘DON’T GO TO CLASS SUPPORT THE STRIKE 
OPPOSE ALL CUTS.’

Among everyday chatter and academic 
pleasantries, serious points of view were being 
put across. Liz, a lecturer, explained why she and 
her colleagues were on strike: “We are here to 
defend our pension and get the employers back 
to the negotiating table…we need to defend 
conditions, pay and…be engaging with fees…I 
know we balloted over pensions but we need to 
be thinking about the much broader struggle in 
education and the much bigger struggle in 
society.” The picket was not just a reaction to 
‘draconian’ changes being forced on USS by 
employers. It was a manifestation of the growing 
frustration and anger of the implications of wide 
and deep cuts being imposed not only the 
education sector but society in general.

The consequences of the austerity 
measures being imposed on society by the 
coalition government, and the Northern Ireland 
Assembly, was seen as a reason for society to 
unite. Chris, a student, stated: “What we should 
be doing is trying to unite everyone for a decent 
pension for all because I don’t want in a society 
that can’t provide a decent pension and a decent 
standard of healthcare and education for all its 
members. That’s why I am striking.”

   

Students and Staff March Together

However, not all are united in opposing cuts, 
even in Queen’s. Disgruntled lecturers, professors and 
students alike all expressed dismay at the attitude of 
some at the managerial and chancellor levels who 
have tried to prevent strike and present as ‘business 
as normal’; while others felt that other academics were 
using the strike as a ‘day off’, remaining at home to do 
research while PhD students, who didn’t know better, 
‘scabbed’ on their behalf. The lack of student 
membership to UCU was lamented and there was a 
desire to inform students that it was important to join 
now, to help safeguard their future. Paul Hudson, Vice 
President of Queen’s UCU, discussed why this was so: 
“The problem with this dispute is that it is thin edge of 
the wedge…people who are out now won’t be too 
badly affected. The people who will be most badly 
affected will be the people who haven’t even got a job 
yet.” He explained how the impact of decisions being 
made today will have long lasting repercussions:

'Strikes', picture courtesy of the Telegraph

Ruairi McBride
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2 “In the future…when the pensions are uncompetitive, the salaries aren’t wonderful 
they won’t be able to recruit.” The message was clear: staff and students must work 
together now for the benefit of future generations; otherwise everyone faces the 
prospect of paying more, working more and getting less in return, which will in turn 
reduce motivation and lower educational standards.

This was a viewpoint shared by third year 
politics student, Hannah: “We are supporting the 
workers; they came out and supported us marching 
against fees. We are all in this together. Cameron says 
it but he is lying…There has to be solidarity between 
the students and the workers.” Mark, who studies Irish 
politics, expressed a feeling of concern among 
students:“A lot of students are very worried about their 
future. I mean these cut-backs to services, it’s our 
future and we need to protect that. At the end of the 
day their fight is our fight.  We’ve protested against the 
rising of tuition fees and it’s completely connected to 
them cutting back jobs and cutting staff at universities.” 
The realisation of the devastating effect cuts today will 
have for the generation of tomorrow was driving these 
students to action. However, many students were 
crossing the pickets, attending class and carrying out 
teaching duties. Was there enough done to inform 
students of the issues? Hannah felt: “More can always 
be done to get the message across. Talking to people 
in lectures, in societies and making sure the 
[Student’s] Union is active. The Union has a great 
relationship with UCU and that’s really important.”

One group of student activists voicing their 
support for their lecturers were FEE QUB who guarded 
the Lanyon gates. Karen explained that FEE “is a 
grassroots organisation fighting austerity measures 
and the eventuality of free education for all.” FEE’s 
opposition to cuts and desire for free education was 
linked to a deeper epistemological perspective, which 
was expressed by Tyler: “This is a bankers’ crisis, but 
the workers are being forced to pay. We are out here 
supporting the workers because they provide us with 
our education…I study because I enjoy it not because I 
want a job out of it. Obviously I want to have some job 
after graduation. Most likely I won’t because I am 
studying philosophy.” Laughing, he continued: “It is 
really now that we are being expected to learn as long 
as it is productive to the markets. I want to learn for 
me.” Karen agreed: “People think that universities are 
a business but they are not they are institutions were 
people can further themselves and their knowledge. 
You shouldn’t get a degree purely to get a job that is 
not the point of education.”

The picket lines thus embody a grander social 
debate than a mere disagreement over pensions. They 
are symbolic of a broader epistemological 
confrontation over the meaning, value and importance 
of education, and forms of knowledge, in our society. 
Do we want an education system stratified by 
economic wealth that shackles students with a debt-
laden degree and shepherds people into fields that are 
of value to the market? Or do we want one which is 
accessible to individuals from all backgrounds, 
empowers  individuals   to    explore    the     world    of 

knowledge without the looming of a future deep 
in debt and encourages the creative exploration 
of a variety topics and issues? The real 
underlying question is: what sort of citizens do 
we want our education to produce?

As the clock ticked by, trickles of protests 
began to form in a pool outside the Lanyon 
Building. It was approaching 11 a.m. and there 
was a call to assemble in a venue fittingly 
bearing the namesake of a famous South African 
political activist and President: Mandela Hall. 
Here rousing speeches were made by 
representatives from Unite, NUSI, the SU and 
UCU. All expressed a feeling of solidarity and 
outrage at the events leading up to today; and, 
importantly, a determination to continue to fight 
against cuts for as long as it takes in an attempt 
to change the direction of the Government’s 
proposed course of continuing austerity.

After the meeting, attendees began to 
filter upstairs arming themselves with placards of 
discontent. Pooling outside the SU building the 
crowd spilled out onto the street, pouring down 
Elmwood Avenue before splashing onto the 
Lisburn Road halting traffic as it proceeded. 
Here, like a tributary, it joined the feeder march 
emerging from the city hospital. The pink and 
white placards of UCU diffused among the purple 
and green of Unison members and the 
revolutionary red of NIPS flags. Converging, the 
groups began to stream towards the City Centre 
bringing   the  Lisburn   Road    and   then   Great 
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Victoria Street to a standstill. People looked out from windows, while some of those in 
cars beeped their horn in a symbolic gesture of support, which were always met with 
cheers and whistles from the steady flow people marching. Songs and chants rang out 
as the people made themselves be heard. As the parade made its way past the 
Grosvenor Road its ranks were swelled by comrades who had been picketing the Royal 
Hospital: union members, as well those of political parties Sinn Féin and the Worker’s Party.

The giant stream of people surged around College Avenue and gushed down Castle Street where at 
the junction of Donegal Place it merged with the tirade of people flowing through Royal Avenue. The sea of 
people was as colourful and diverse as that on show of any Gay Pride but perhaps not as carnival-esque. 
Flags, banners and placards of all shapes and sizes flood City Hall were displayed by thousands of people 
from all backgrounds, young and old, acting in unison in opposition to the cuts to public and private sector 
pensions. As bus drivers stood with teachers, nurses and academics, it became apparent that Belfast had 
united to voice their solidarity against oppressive cuts that will irrevocably damage society for generations 
to come.

In November, gardaí in Limerick 
implemented ‘Operation Freewheel’, a vice 
sting targeting potential clients of prostitutes. 
This involved female officers posing of 
prostitutes, and has been described as the 
first major sting operation outside of Dublin.

Today, twenty one men were 
named in the national papers as pleading 
guilty to soliciting between the 11th 
November and 4th  December, and fined 
€470 each. Judge O’Brien ordered the 
men to pay the money to Doras Luimni, a 
key organisation in the Turn off the Red 
Light movement against sex trafficking and 
prostitution. Of the twenty one men 
arrested, they were almost equally 
distributed in age range, from twenty three 
to sixty seven. They were mainly resident 
in Limerick, although two were from Clare, 
and one each was from bordering counties 
Kerry and Tipperary. Six other men 
pleaded not guilty to the charges, and 
await further hearings.

These figures provide an interesting 
picture of the clientele soliciting street 
prostitutes in an Irish city. The men’s 
names were published in The Irish Times, 

The Irish Independent, RTE, and The Irish Examiner. The 
national media coverage of the Gardaí operation points 
towards a crackdown on the purchase of sex, whilst 
Judge O’Brien’s ruling implies that the law should follow 
the Swedish model in criminalising the men who buy sex.

The future of prostitution in Ireland
There is strong debate raging in the Republic at 

the moment over the future of legislation on prostitution. 
The Turn off the Red Light movement advocates the 
creation of a new law, which decriminalises  the prostitute 
whilst making it a crime for men to pay money for sex. 
This movement is supported by the Immigrant Council of 
Ireland, Barnados, and Women’s Aid. However, it lumps 
prostitution and sex trafficking together as synonymous, 
and doesn’t allow for female sexual agency, completely 
disregarding that some women enjoy their work.

This lack of consultation with sex workers has 
provoked a counter-movement, Turn off the Blue Light, a 
campaign largely run by sex-workers seeking ‘human 
rights, not legal wrongs’. Angry at their perceived 
marginalisation, this movement seeks the legalisation and 
regulation of sex work like in Germany and the 
Netherlands.

Whilst the Irish government have made a 
committment to take six months to review the introduction 
of laws to criminalise the purchase of sex, and it seems 
increasingly likely that Ireland will follow the Swedish 
model, it is important to consider the objective position of 
sex workers in Ireland, and let them have a voice. Not all 
women working in the sex industry are victims, not all of 
them have been trafficked, and in our new post-abuse 
scandal, austerity Ireland, all citizens should have the 
right to be heard.

Gardai Sting Targets Men in Search of Sex
Amy Moran
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La maleta mexicana – The Mexican Suitcase

The Mexican Suitcase. Rediscovered 
Spanish Civil War negatives by Capa, Chim and 
Taro  is an extraordinary collection of 
photographs and negatives taken by renowned 
war photographers Robert Capa, Chim (David 
Seymour) and Gerda Taro during the Spanish 
Civil War. Robert Capa fled Europe for the U.S. 
in 1939 and left the boxes containing the 4,500 
negatives in the care of his collaborator Tchiki 
Weiss in Paris. The boxes were subsequently 
lost and remained undiscovered until they 
surfaced in Mexico in 2007.

Now housed in the International Center 
of Photography in New York, the current 
exhibition in the Museu Nacional d’Art de 
Cataluyna (MNAC) in Barcelona is the first 
public display of the collection in Spain. This 
valuable material, attributed in almost equal 
parts to Capa, Chim, and Taro represents some 
of the most important visual testimonies of the 
Spanish Civil War. The exhibit follows events 
between May 1936 and Spring 1939 and 
documents bombings, refugee camps, and 
frontline fighting.

Entering the exhibition we are presented 
with a remarkably succinct history of the 
Spanish Civil War. Following the photographs of 
Chim, Taro, and finally Capa, we are taken on a 
journey through the destruction of the 
landscape and depiction human suffering. From 
Capa, we see images of destroyed buildings in 
Madrid, the Battle of Teruel, and the 
mobilization for the defense of Barcelona in 

The exhibition runs at MNAC until 15th January 
2012.

January 1939, as well as the mass exodus of 
people to the French border. Chim’s famous 
image of the woman nursing a baby during a 
land reform meeting in Estremadura taken in 
May 1936 is displayed in juxtaposition with an 
array of newspapers and magazines that 
published it. In the collection of Taro’s work 
there are some particularly graphic depictions 
of death and suffering and her poignant final 
photos recording the Battle of Brunete where 
she was killed in July 1937.

The 126 rolls of film are displayed as 
negatives with select photos enlarged for the 
viewing public. While this format allows us to 
appreciate the original sequence behind the 
photos they are frustratingly small in the display 
forcing the visitor to strain to get a closer look. 
Alongside the negatives and photos, there are 
an extensive number of newspaper and 
magazine articles depicting the reportage of the 
journalists with the material they sent back from 
the front. The juxtaposition of the final article 
with the complete roll of film enables us to 
appreciate both the process and product of 
early 20th century war reportage.

While the survival of the negatives and 
story behind their rediscovery is remarkable in 
itself, the exhibition itself is a remarkable visual 
testimony of both the Spanish Civil War and 
extraordinary war photography.

R íona Kelly
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2011 has been another year dominated by ‘the sequel’ from Harry’s final adventures in The Deathly 
Hallows to The Hangover Part II and now the first part of the final installment of theTwilight saga, Breaking 
Dawn. Thankfully however, it has also been the year of the Gosling – that’s Ryan Gosling to you and I. He 
starred in three critically acclaimed and commercially successful films this year – Crazy, Stupid, Love, 
Drive  and The Ides of March. Several hugely popular novels were turned into successful films, including 
We Need To Talk About Kevin,The Help  and One Day, although the last one was marred by an awful 
attempt at a Yorkshire accent by Anne Hathaway. In addition to these three film adaptations, Stieg Larsson 
fans will soon get to see the much-hyped Hollywood take on the series with the first film Girl With The 
Dragon Tattoo released this month. And of course the British did everyone proud at the Oscars in March, 
taking Best Film, Best Director and Best Actor (Colin Firth) for The King’s Speech, with Christian Bale 
taking Best Supporting Actor for The Fighter. 2011 has definitely been a great year for film. So with all this 
in mind, I shall attempt to give my top five favourite films of the year. Readers should keep in mind that I 
certainly haven’t seen all the films I would have liked, so I’m open to debate!

Top Films of 2011
Mary-Teresa Madders

At number 5 – Jane Eyre

Perhaps the most under-rated film of the year, the 
new adaptation of Charlotte Bronte’s Jane Eyre was as dark 
and powerful as the novel. Admittedly, the two leads (the 
gorgeous Michael Fassbender and Australian actress Mia 
Wasikowska) lacked the intense chemistry necessary for this 
classic story, but they were both admirable in their respective 
roles. Michael Fassbender – who until 2008’s fantastic 
Hunger  in which he played the role of hunger-striker Bobby 
Sands, was known to many people as ‘that guy from the 
Guinness ad, who swims to New York – is an incredible 
talent and excelled as the brooding, mysterious Rochester. 
The best thing about the film however was the haunting 
atmosphere evoked, along with the strong supporting cast, 
which included Jamie Bell and Dame Judy Dench. Bronte 
fans will not be disappointed.

At number 4 – The Ides of March

What’s not to love about two of Hollywood’s most talented and 
beautiful men squaring off in one of the best political thrillers in 
years? Excellent script, powerful performances and possibly an 
Oscar nomination or two in the bag. This tale of ruthless 
individualism, disillusionment, and intrigue is truly a film for our 
time and a must-see.

At number 3 – Bridesmaids

‘The Hangover  for ladies’, is how many would describe this 
hilarious comedy. In fact, it’s better. Kristen Wiig’s comedic 
talents are up there with Tina Fey and Ellen DeGeneres. The 
scene in the bridal shop will make you squirm, the one in the 
plane will make you fall of your seat laughing and the sing-
along to Wilson Phillips’ “Hold On” at the end might even make 
you cry. Like Anchorman and The Hangover it has a fantastic 
script with lines that you’ll be quoting to friends for years to 
come.
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At number 2 – The King’s Speech

Who didn’t love this film? So much has been said 
about it already – the acting and directing is 
wonderful and both have been justly rewarded by 
Europe and Hollywood alike. Colin Firth was born to 
play the stammering King George VI and the 
relationship between ‘Bertie’ and his unorthodox 
speech therapist Lionel Logue, finely played by 
Geoffrey Rush, is the heart of the film. A funny, 
heartrending and ultimately uplifting story that 
everyone is sure to enjoy.

And finally, number 1…….. The Guard Probably THE most politically incorrect film ever 
made, The Guard was written and directed by John Michael 
McDonagh – the brother of Martin McDonagh who brought 
us the darkly comical In Bruges. This film also stars Brendan 
Gleeson as an unconventional Irish guard (policeman, if you 
will), Sergeant Gerry Boyle, who is partnered with serious 
and uptight FBI agent Wendell Everett, played by Don 
Cheadle, to bust an international drug-smuggling operation 
in the ‘wesht’ of Ireland. The script is full to the brim with 
fantastic, jaw-dropping, controversial and downright 
scandalous lines, which poke fun at everything from the IRA 
to events in Wako, Texas. Sergeant Gerry Boyle will surely 
assume cult status in Irish film history, with his “milkshake 
headaches”, shameless love of prostitutes and awful policing 

skills that verge on being so bad they could even be genius. And this is what Don Cheadle’s character has 
to put up with….that and being placed in a Gaelic-speaking region: “Did they not teach you that in 
Langley?”, Boyle asks sarcastically, ignoring the fact that Langley is the home of the CIA, not the FBI. The 
film has been the most successful Irish film since The Wind that Shakes the Barley and displays the wealth 
of Irish talent on offer with a supporting cast including Liam Cunningham, Pat Shortt and the excellent 
Fionnula Flanagan, as Boyle’s mother. The Irish Film Industry is alive and well, and this film is a must-see 
for anyone who doesn’t offend easily.

Hidden Belfast

Travel tips : 

What is your favourite film of 2011 ? 
Discuss it on the PG Voice website http://pgvoice.wordpress.com/ or on 
our Facebook page !

This month, take advantage of the 
Christmas-y and snowy feeling to go for a walk into 
town ! There are plenty of hidden sights to discover. 
Well, not so hidden, one just needs to pay attention. 
So instead of staring down on a pavement worn out 
by downwards glances, look up ! Have you seen the 
stone giant out of a hotel window ? Or the upside 
down cow above a café, the baroque ceiling of a 
Tesco, or even the tallest Celtic cross of Europe ? 

So enjoy a walk in Belfast and look for what 
busy passers-by don't see !

Spotted one of these Belfast secrets ? Share 
your pictures on the PG Voice website and 
facebook page and maybe you'll see them in our 
next issue !
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Students… Get Political !  
Adam McGibbon, Student's Union VP for Welfare

Our Students’ Union has a campaigning past. 
Queen’s students sparked the campaign for Civil Rights in 
the 60s. In the 70s, it was Queen’s students who helped 
form NUS-USI, a joint student organisation to bridge the 
sectarian divide, in eerily the same kind of vein that the 
Good Friday Agreement later took. Queen’s students 
campaigned for peace during the troubles, against poverty, 
against grant withdrawals, tuition fees – we have a rich 
history.

About a year ago, I think many people (including 
myself, a few months after being elected Vice President of 
the Students’ Union) thought that those days would remain 
history. When I arrived at Queen’s I remember finding such a 
campaigning atmosphere noticeably absent. There were 
branches of all the local political parties, but these were little 
more than recruiting stations. It seems student activism was 
gone.

But come October of last year, with the release of the 
devastating Browne Review into Higher Education, 
something sparked which seemed to change everything. 
Something changed which made it possible again – or at 
least made us realise it was possible. Few now in the Union 
will admit that it took one person – Lorcan Mullen, then-
Deputy President of NUS-USI – to convince us that we could 
bring students out onto the streets in large numbers.

A packed Union General Meeting, attended by nearly 
a thousand students in the Mandela Hall (the biggest UGM 
since 1988) and a large campus protest kicked off a full year 
of activism against an increase in tuition fees in Northern 
Ireland. Students from Queen’s not only marched on the 
streets of Belfast, but in Dublin and London as well. Against 
what seemed impossible odds, we headed off a fee increase 
and stopped £40m of education cuts in Northern Ireland.

We’ve seen Queen’s students out supporting their 
lecturers and other public sector workers in two strikes in the 
last 9 months to fight further cuts. We’ve seen students 
active in the local campaign against hydraulic fracturing. The 
Students’ Union now has a growing Feminist Society, and 
societies campaigning on human rights and against human 
trafficking.

Elsewhere, activist group UK Uncut, 
started by students and others, have just 
caused enough of a storm to cause the 
Chief Executive of HMRC to resign over 
letting big corporations off their tax bills. 
Students are part of the mix that kick-
started the Occupy movement, drawing 
attention to the grave (and growing) 
inequality in our societies.

It’s not perfect, and it’s not 
romantic, it’s not 1968 redux (nor should it 
be any of those things), but films like The 
Real Social Network show us that a 
student political consciousness – a long-
forgotten but essential part of the university 
experience – is now on the way back.

I couldn’t be more pleased that 
students’ unions are now looking to 
campaign on issues beyond the four walls 
of their buildings. Students can become a 
relevant force in politics again. But more 
students need to get political – and fast. 
Don’t wait for anyone – use your initiative 
and take aim at any number of the social, 
economic or environmental injustices 
surrounding you and get going. Remind 
everyone that universities aren’t just places 
you go to to get a job after, but places 
where ideas and processes to change the 
world we live in for the better can take root 
and spread. And take heart in Margaret 
Mead’s quote, ‘Never doubt that a small 
group of thoughtful, dedicated people can 
change the world. In fact, it’s the only thing 
that ever has.’
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''One of the most glorious messes in the world 
is the mess created in the living room on 

Christmas day.  Don't clean it up too quickly.'' 
Andy Rooney

Quote of the month :

2012 will mark 100 years since the world’s most famous maritime disaster, and Uzma 
Chaudhry reflects on some of the stories surrounding the sinking of the Titanic…

The Ghost Ship of History

The Titanic underwater footage 2004 :
http://youtu.be/6Z7REEnwKOQ

Youtube footage of the Titanic is extremely 
spooky. It appears as a ghost ship through the eerie 
darkness. There is even one video with grandly 
dressed ghostly figures walking along the 
promenade deck. It’s easy for me to imagine what it 
was actually like on that fateful night thanks to 
David Cameron’s film, where he recreated the ship 
in exquisite detail.

Although Jack Dawson is a fictional 
character, there was a J. Dawson on board the 
doomed ocean liner. He is buried in Halifax, Nova 
Scotia (grave 227 in Fairview lawn cemetery). Many 
people pay homage to the site thinking that it is the 
same person depicted in the film. Apparently David 
Cameron had no idea that there was somebody of 
that name on board. A spine-chilling coincidence.

The character of Rose was also fictional. 
However she was based on a 1920s American 
actress called Beatrice Wood. Another spooky 
coincidence is that there was a Rose on board the 
actual Titanic. She was even offered a place on one 
of the lifeboats just like her fictional character. 
However she also refused to take a place. For the 
real Rose the reason was her two teenage sons 
who had not been offered a seat. When the ship 
sank she was rescued from the icy waters in one of 
the very few lifeboats that returned to save people. 
There were sixteen lifeboats in total floating in the 
nearby vicinity. Out of sixteen only two came back, 
and they only managed to rescue six people.

Margaret Brown was a real life person made 
famous by the many movies that were made on the 
disaster. Newspapers at the time named her the 
‘unsinkable Molly’ because she told them that her 
surviving was due to ‘typical Brown luck’. And that 
they were ‘an unsinkable lot’.

It’s amazing the way the story of what 
actually happened that night was pieced together by 
eye witness accounts. There were snippets of 
overheard conversations that led to the entire story 
being pieced together as a whole. An example of 
that was a conversation between Bruce Ismay and 
Captain Smith. It was overheard by a few people 
and they all claimed that Bruce had encouraged the 
captain to ‘go faster’. Based on their stories the 
newspapers at the time used Bruce as a scapegoat 
and he was massacred in the newspapers. Many 
people partly blamed him for the tragedy.

A few days later dead floating bodies were 
retrieved from the waters where Titanic had sank. 
Mostly they are buried in graveyards in America. It 
is often said that people who drown at sea are ‘lost 
souls’, especially if they never get a proper burial. 
Slowly the wreckage of the Titanic is crumbling and 
may disintegrate completely within a few years. I 
suppose once that happens there won’t be any 
more underwater dives to the site. And then maybe 
the ‘lost souls’ can all finally rest in peace.

8

http://youtu.be/6Z7REEnwKOQ


Photo of the month

If you would like to participate in the 'Photo of the Month' 
contest, send your pictures to pg.voice@qub.ac.uk

''Students protest against fracking (hydraulic fracturing) outside the Lanyon building at 
Queen’s University Belfast'', by Catherine.
For more info, go to http://www.foodandwaterwatch.org/water/fracking/ 

At almost three months into my PhD in 
English literature the feelings of fear, inadequacy, 
and the unknown have not gone away. I still balk 
when someone from the research community asks 
me what it is exactly I am looking at, or when talk 
comes up of presenting a paper at a conference 
next year. One of the biggest changes is not having 
the strictly imposed set assignments with a word 
limit and due date that was such an integral part of 
the BA and MA. Whilst this is liberating, it is also 
easy to wile away weeks at a time having not done 
anything. I’m still working on the whole ‘getting into a 
routine’ aspect.

However, it is not all gloom and despair. The 
sense of being incredibly overwhelmed does begin 
to ease, and I am happy to say that I am actually 
beginning to somewhat enjoy my research, despite 
the fact I still have no clue what that research is 
(other students and supervisors assure me this is 
perfectly normal). Also, the absolute joy of being 
paid to carry out research (thanks to a DEL funded 
studentship) is an incredible perk, if not the main 
motivating factor besides the obvious acquiring of a 
doctorate. Meeting other like-minded people with 
similar interests who are feeling exactly the same 
also helps and it turns out you can still decide to go 
for a necessary mid-week drink or two, so not a far 
cry from being an undergrad.

After attending my first conference (a ‘symposium’ 
to be technically correct) a week ago, I feel a lot 
more confident that what I’m doing is worthwhile. I 
was pleased to find out that the academics whose 
books I read and cite are just normal people like 
you and I, and are more than happy to chat and 
offer advice. For my fellow PhD beginners, stick in 
there, I have no doubt that once we’ve made it past 
differentiation things will fall into place and by this 
time next year we’ll read such an article as this and 
knowingly sigh at our first year selves.

research?! beginning a phd at queen's 
Joanne Burns
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Wine & Food
Tired of the old Christmas pudding ? Try this traditional French recipe !

You need (for 6) :
- 4 eggs
- 1 glass of caster sugar
- 1 glass of flour
- 10 g. of baking soda (one big 
tablespoon)
- 250 g. of dark baking chocolate
- 200 g. of butter
- cake sugar decorations.

1. Mix the egg yokes, the sugar, the flour and the baking soda together.
2. Add the stiffly beaten eggwhites. 
3. Spread the batter on a non-stick tray (only put butter on it if it is not a non-stick tray) and put in 
the oven.
4. When it is baked but not crusty (hardly even golden), take it out and let it cool down.
5. Melt the chocolate and butter together.
6. Spread on the sheet of baked pastry and then roll it.
7. Spread chocolate again on top of it. With a fork, leave wood-like marks on the log and decorate. 
For a snowy effect, sprinkle with icing sugar.

*Tip : if you want to make individual mini-logs, either cut the sheet of pastry once baked or use 
smaller rectangular tins, putting some batter only at the bottom.*

Shaniece's Tips 
to choose your 
X-mas wine

Bon appétit !

Chocolate Yule Log
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Having a big dinner is one of the traditional highlights of 
Christmas. Why not match this wonderful dinner with the perfect 
wine? Here are some wine tips to make your Christmas dinner a 
memorable one.

Starter:  if you are  having seafood, a white wine from 
France or California will be your best choice. A French 
Champagne, with its sparkling and fresh taste, could be okay 
here too, but it depends on the taste of the seafood.

Soup:  if you have a strong-tasting soup, Burgundy or 
French white wine will match it, because the flavor of the soup 
won’t cover the aroma of that wine, but rather matches, even 
sublimates, the taste of both.

Main course:  The turkey goes well with a Burgundy or 
French red wine  or a Merlot red wine. It is better to have turkey 

with red wine rather than the white one, because the taste of white wine will dilute the strong flavor of 
turkey. On the contrary, a delicate red wine can prolong its taste.

Dessert:  no red wine at dessert time ! The thick taste of the red wine hides that of the dessert. 
Sometimes, a white wine, with a slightly salty touch, can highlight the dessert. The high sweetness of some 
wines, like creamy wines, prevents the sublimation of the dessert. If you want more after dessert, I suggest 
Port wine with Belgian chocolates and French custard...

P.S. : Wines which are either too strong, too sweet or too acid don't suit a Christmas dinner.



Returning to the director’s chair after more than a decade 
away, Terence Davies offers a compelling story of hopeless, 
obsessive love, conveyed through elegantly unconventional 
cinematography.

The Deep Blue Sea, set in London around 1950, sorely 
resonates with those who have been lost in the throes of a 
passionate relationship based on little more than physical attraction 
and the appeal of the other, the alternative, the different, the escape. 
A contemporary resonance is the ex-soldier’s difficulty with 
integrating into functioning society after the devastating thrills of 
being a World War II RAF pilot – a complex mix of emotions to which 
many of our young men and women today can relate. The character 
of Freddie (Tom Hiddleston) often comes across as a petulant 
adolescent rather than a grown man. We might wonder what high-
society Hester (Rachel Weisz) sees in him, especially when her 
husband Sir William (Simon Russell Beale), who happens to be a 
High Court judge, is so kind, loving and generous. With this 
petulance also emerges a distinct class divide between the lovers, 
denoted by their contrasting levels of culture, for example Hester’s love of Fine Art and Shakespeare’s 
Sonnets set against Freddie’s boozing and communal singing in pubs – differences may have set people 
apart in 1950, but that are very much decimated today.

Hester’s plight is too recognizable for comfort. She has fallen in love with a man who is self-
interested and will never consider her feelings over his. Yet, we cannot demonize Freddie, for he did not 
encourage Hester to abandon her life for him – it was her choice to live indecently. Aware of this, she 
attempts suicide when Freddie goes for a golfing trip, on her birthday. Countering Freddie, William is 
devoted to Hester, and makes it clear that he wants her to return, or at least for her to find a way in which 
he can help her. His offer is nigh on impossible to refuse, but she does refuse to live a lie with a man she 
does not love romantically or physically.

Interestingly, the legality of suicide is a prominent issue, as Hester fears her failed attempt may lead 
to her arrest, as it is a criminal offence not treated in 1950 with today’s focus on mental health, or indeed, 
indifference. It is also relevant in light of ongoing debates over euthanasia and people’s right to die. 
Hester’s plight may be difficult to sympathize with, but the film shows only the fragment of life that enforces 
major change – a change merely alluded to in the film’s final moments. Upon finding herself alone and 
dejected, after a measured and honest argument from Freddie about the destructive nature of their 
dynamic, Hester proceeds to sob convulsively for some time as the (at times intrusive) soundtrack music 
swells. Women may find this disappointing, as her crying may be seen as a sign of weakness and self-pity. 
Rather, it is a cathartic release. She calms and, echoing the film’s opening, she looks out of the window. 
What is revealed by a reversing crane shot is life carrying on regardless in a bustling London street – the 
war is over. The camera stops to regard the charred, collapsed remains of a building that had evidently 
been shelled in said war. The twenty-first century audience know that destruction is followed by 
(re)construction, and so the film’s final message is that, yes, cities and individuals within them suffer 
traumas, but they come back so much stronger for them.

The Deep Blue Sea Paula Blair

Devin Townsend Project – ‘Deconstruction’ and ‘Ghost’
Neil Dickson

Devin Townsend is without a doubt, a genius of the music 
industry who provides for everyone whether it is blues, metal, pop, rock, 
country or ambience.

After the end of ‘Strapping young lad’ (SYL) in 2006, Devin 
Townsend became recluse and it had been rumoured that he had 
retired, much to the dismay of many people, however we knew it 
wouldn’t last! In 2008 Devin reappeared with the ‘Devin Townsend 
Project’ a four album piece of work which would be realised at various 
times over the coming years. First came ‘Ki’ in May 2009, then ‘Addicted’ 
in November 2009. After a break, the final 2 albums, ‘Deconstruction’ 
and ‘Ghost’ (also called ‘The Calm and the Storm’) were released in 
June 2011. At present Devin and his band are finishing up a worldwide 
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tour based on all 4 albums. I was fortunate enough to see Devin live on November 7th 
in Belfast – the most amazing concert I have been to at present!

The 4 albums seem to have an overall concept; partially Devin discovering his 
musical ability again (after giving up alcohol and drugs) and also ridding himself of his past 
and all  preconceptions of  him  as thought by fans and  himself; a form of  self-reflection and 

challenge. From listening to the albums, it seems that Devin is trying to detox himself. After the alcohol and 
drug fuelled chaos that was created in SYL, Devin is now clean and dealing with his bipolar disorder. 

Firstly, ‘Ki’ is very much a restrained album with hints that emotions are about to break. The 
thoughts and provoking statements are present but lyrically and musically he restrains himself, making this 
album primarily quiet, blues based, jazz based with the occasional hard rock or ambient transition track.

Secondly, ‘Addicted’, had major pop and rock influences but generally, focusing on a heavier 
atmosphere and signs that things are going to get deep. In this album Devin is starting to show signs of his 
former career and you can tell that he is letting his emotions go.

Then there was ‘Deconstruction’, an album said to be how Devin wanted SYL to sound - a controlled 
chaotic feel to it, incorporating some of the heaviest music that he has created. In this, everything is vented 
and he is giving into all desires and urges. For this masterpiece, the Prague philharmonic Orchestra were 
used adding a gentle yet dramatic feel to the album. He also invited along other monster figures in the 
world of metal music. Together, this made from the most bizarre (a song is about a cheeseburger), most 
epic (Choir fuelled chanting!!), hate filled (the religious kind) and liberating album I have ever heard.  

Lastly is 'Ghost', a mellow, dreamy, ambient album partially based on love, vastness and the beauty 
of everything around us. Devin is free from all the previous constraints and liberated to live as he pleases, 
away from the alcohol, drugs and to make the music he has always wanted. In all honesty, it is the type of 
album that fits perfectly with sitting, staring at the beautiful sunset at the beach with the person you love… 
the only way I can think of to describe it! The contrast in albums is immense, however they fit perfectly. 
Some of the songs are based on actual natural sounds, such as recording frogs in a pond or general night 
life noise in a tunnel.

Look out for the future!! 'Ghost II' is nearly complete, 'Ziltoid II' is potentially coming to attack as 
again, 'Epicloud' is set for a 2012 release and with the ‘Retinal Circus’ in London in October 2012, Devin is 
giving it all he has got and what can I say but…. I love it!

Upon realising that this film was produced by 
the same people who did 300, and the iconic 
release date of 11-11-11, I got really excited, hoping 
it was like 300  part 2. Sadly I was wrong! Instead 
the film was like a mix of the decent Conan the 
Barbarian and woeful Clash of the Titans. Some bits 
of the film were fantastic such as the bullet time 
fight scenes, overly loud sound effects for hitting 
and the special effects which were almost 
seamless. It was the story that let the film down, as 

it does with all these kinds of films. The mediocre acting is ruined by stupid dialog and sequences (perfect 
shaped compartment inside a rock), or at times costumes (candles in a hat!?). The film flowed generally 
quickly and I was drawn in for the most until I suddenly realised I was bored and hadn’t been paying 
attention! So I’m sorry but there is not a great deal to report on this film. The end is also very anticlimactic 
as was Clash of the Titans (10-minute build-up of a creature emerging, to be defeated in 5 seconds). Here, 
after the build up to what was hinted at the beginning, it ends with the most ridiculous of actions. You never 
know, maybe that is what the writers were aiming for – pointless actions, creating plot inaccuracies. It also 
leaves the film very open for a sequel. I don’t mind this idea, but I will not be rushing to see it. Oh, and the 
3D effects… I don’t recall any. This film seems to be like a lot of others, filmed normally and then using a 
stereo-pair, turned into 3D meaning that nothing extra is done to emphasise the 3D or make it worthwhile. 
So if you see it, 2D is sufficient! It is definitely one for the guys and is generally quite enjoyable but only go 
if you really have to and I feel sorry for any girls dragged along!

Immortals
Neil Dickson
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Baseball is fondly referred to as ‘America’s  

naivety in a role of more magnitude and subtlety than his typical throwaway comedies. Beane finds value in 
a rag-tag crew of veteran major league journeymen, over-turning the applecart of ‘baseball knowledge’ in 
the process and upsetting more than a few of the experienced voices within his own club. Philip Seymour 
Hoffman is curiously underused in his role as Art Howe, the stubborn field manager who prefers old-school 
experience to Beane’s sabremetric approach, a mode that threatens Howe’s very position.

Pitt puts in an entertaining performance, though lacking some of the subtleties of the real Billy 
Beane, at times reverting to the swaggersome Pitt that has popped up in so many of his big screen 
appearances. Aaron Sorkin’s script demonstrates much of the sharp dialogue he has treated us to over the 
years, perhaps leaning too much towards the agitated, enigmatic innovator perpetuated in The Social 
Network. The movie does, however, appeal to a wide range of viewers with its frequently witty touches 
easing the intensity of an underdog story which celebrates perseverance and striving to find another way 
when playing a seemingly unfair game.

Moneyball Paul Murphy

Favorite Pastime’, a reminder of its relaxed pace and 
enduring position at the heart of the nation’s culture. Yet Moneyball, based 
on Michael Lewis’ biographical 2003 book of the same name, is not a 
celebration of tradition and steadiness, instead highlighting general 
manager Billy Beane (Brad Pitt) and his attempt to compete with richer 
teams than his small-market Oakland Athletics.

The film opens with footage from the 2001 playoffs as the Athletics 
lose narrowly to the New York Yankees who possess a payroll of 
approximately three times that of Beane’s team. Their magical season 
ended, the disappointment is then compounded when the Athletics lose 
three top players due to a lack a financial clout.

It is at this point that Beane decides that a new criteria is required to 
evaluate players, and so he turns to an Ivy League-educated economics 
graduate.  Jonah  Hill  plays   Beane’s  new  aide  with  wonderful  deadpan

Some scenes have been created for your entertainment: 
a look at 2011 s dramality  shows′ ‘ ’

Helen Morrow

2011 has seen the explosion of ‘structured reality’ 
shows onto UK television screens. Inspired by American 
programmes such as The Hills and Jersey Shore, British 
counterparts include The Only Way is Essex (TOWIE), 
Made in Chelsea, Geordie Shore, and Desperate 
Scousewives. For PG Voice readers who have managed 
somehow to avoid the ‘dramality’ phenomenon, these 
programmes focus on real people in certain geographical 
areas. The main characters of these UK shows are 
generally in their twenties and thirties, and most of the 
drama revolves around relationships and various social 
events. TOWIE viewers tune in each week for a taste of 
Essex life, and the shows’ stars now appear regularly in 
the tabloids and at red-carpet events. Made in Chelsea 
(my own guilty pleasure) charts the lives of privileged 
twenty-somethings from South West London’s social elite. 
The latest offering, Desperate Scousewives (see what 
they’ve done there?!), is drama-a-plenty with Liverpudlian 
footballers and their WAGS, while the Geordie Shore 
crew enjoy parties in Newcastle city centre and booze-
filled holidays in Magaluf.

What, then, is the attraction? Is it the voyeuristic 
peep  into lives  of  others? The  soap opera  quality? Is  it 
 

that we can watch these programmes and 
marvel at how these people are just like us? 
Or, perhaps more accurately, breathe a sigh 
of relief that these people are certainly 
nothing like us? Do we love these shows 
because we think they’re so terrible? 
Whatever the appeal, semi-reality shows have 
enjoyed much success in 2011. For example, 
when   the    first  episode  of  TOWIE’s   third 
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What's on this month ?

season   aired  on   25th   September     this    year,  1.7  viewers   tuned      in 
(http://www.guardian.co.uk/media/2011/sep/26/the-only-way-is-essex-tv-ratings).

Let’s turn now to some criticisms of the shows. One issue is the lack of 
storylines. In many episodes, not an awful lot happens, and what does happen is 
blown grossly out of proportion. A main critique is that some scenes are set up, 
often resulting in staged and silted dialogue. What scenes, then, are ‘real’ (and the 
camera   crew   were  just  fortunate enough  to capture them) and what ones  have 
been created? Take for example a scene involving Louise and Spencer in a recent 
episode of  'Made in Chelsea'.  Exploring  a ‘friends with benefits’-style relationship, 

 the pair decided to book into a hotel room for a (ahem) romantic afternoon together. The scene began with 
the couple lying in bed in one of Chelsea’s most luxurious hotels, wrapped in luxury bathrobes (flawless 
hair and make-up, natch) and enjoying a post-coital glass of champagne. Now, this begs all sorts of 
questions. Was it a set-up to make it look like they’d had a romantic encounter together, when in reality 
they had arrived at the hotel while the camera crew were setting up? Or had they decided to phone the E4 
crew after their lovers’ tryst? And, most importantly perhaps, who paid for the luxury suite? I’m pretty sure 
hotels with SW3 postcodes don’t rent rooms by the hour.

For programme fans, however, issues of ‘reality’ may be of little importance. They tune in to 
discover who’s cheating on their boyfriend; who’s hosting the party of the year; and who (not what) the 
characters are wearing.

Despite your feelings towards them, it seems pretty likely that these shows are here to stay. TOWIE 
now even has a spin-off show, It’s All About Amy. For the television companies, a major benefit of these 
programmes is that they require relatively little in the way of elaborate sets, costumes, or scripts. Producers 
are certainly cashing in this Christmas, with a TOWIE Christmas single and a Made in Chelsea Christmas 
special, to name a few festive ‘dramality’ treats.

I say, let’s not take it all too seriously. As the programmes often remind us, some scenes have been 
created for our entertainment.

Vajazzle, anyone? 

Christmas Continental Market
Saturday 19th November – Monday 19th December 2011, Belfast City Hall grounds
Opening times : 
Mon – Wed: 10am – 8pm (except Monday 19th December when it will close at 6pm)
Thurs – Sat: 10am – 10pm
Sun: 1pm – 6pm

The Christmas Continental Market will be at Belfast City Hall from 12 noon on Saturday 
19 November to 6pm on Monday 19 December, selling a range of food, drinks and 
crafts.
Kids can enjoy the merry-go-round and visit Santa in his grotto! They can also post 
their letters to Santa using Santa’s postbox.

Brian Kennedy's Swing Christmas
17th December 2011, 8pm, Ulster Hall

Brian Byrne – Conductor/Arranger
Brian Kennedy – Singer

Belfast-born singer/songwriter Brian Kennedy dons his tux and joins the 
Ulster Orchestra with Big Band to perform classics from the Great 

American Songbook, retracing the steps of the great crooners including 
Frank Sinatra, Dean Martin, Nat King Cole and many more.

For tickets, visit www.ulsterhall.co.uk
Ticket prices: £26, £22

http://www.guardian.co.uk/media/2011/sep/26/the-only-way-is-essex-tv-ratings


If you would like to participate in writing 
the next PG Voice issue, please submit 
your articles, reviews, ideas to 
pg.voice@qub.ac.uk

PG Ads

William and Betty MacQuitty Travel Scholarships 2012
 
Are you a postgraduate student at Queen’s?
Have you plans to travel outside Ireland to further your 
studies?
Does your proposed trip demonstrate the principle ‘travel 
broadens the mind’ OR involve study of global 
environmental issues?
 If the answer to the above questions is YES, you 
can apply for a William & Betty MacQuitty Travel 
Scholarship of up to £1,000.  An additional prize of £200 
may also be awarded for the best travel report.  Travel 
must be undertaken by April/May 2013.

Further details and application forms may be 
obtained by emailing a request to sgc@qub.ac.uk  or 
downloaded from the website 
http://www.qub.ac.uk/dasa/AcademicAffairs. Completed 
application forms should be returned to the Student 
Guidance Centre, by 4.30pm on Thursday, 26 January 
2012. Application forms must be typed or word processed.
 NOTE: There are other travel scholarships open to 
postgraduate and undergraduate students travelling 
between April and October 2012, which will be advertised 
in November 2012).

Merry 
Christmas !
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as they are transported to Old Peking for a magical adventure that 
has endured for centuries. This genie-us pantomime, in association 
with Robinsons Fruit Shoot, is presented by LANA Productions, 
produced by Martin Lynch and Joe Rea and directed by Dan Gordon. 
Starring Marty Maguire as Widow Twanky and Chris Robinson as the 
evil Abanazer, a fantastic cast – not to mention a highly prized lamp 

Aladdin pantomime
26th November 2011 – 7th January 2012
Belfast Waterfront
Children are going to love every minute of Aladdin 

and a magic carpet – are waiting to take children on this amazing adventure guaranteed to entertain and 
thrill. Children will get right up close to the action and will be part of the adventure as it unfold so there will 
be loads of chances to boo the baddies and cheer the goodies!
For tickets, call the Belfast Waterfront box office on 028 9033 4455 or visit www.waterfront.co.uk.

Christmas with The Priests
19th December 2011, 8pm,Belfast Waterfront 

This December, Fathers Eugene, Martin and David are delighted to present 
Christmas With The Priests. As well as some much loved classics such as Ave 
Maria, Pie Jesu and Amazing Grace, the Priests will perform some of the most 

cherished seasonal songs of all time – everything from Ding Dong Merrily On 
High to O Come All Ye Faithful, Sussex Carol to Silent Night.

For tickets, visit www.waterfront.co.uk
Ticket prices: £35, £33, £25Tea Dances

19th December 2011 – 20th December 2011, 2pm, Ulster Hall
Grab your dancing shoes and reserve your place at the Ulster Hall's 
Christmas Tea Dances, with dancing to live music followed by a traditional 
afternoon cup of tea!
Free tickets will be available from 1st December from the Waterfront or Ulster 
Hall box offices in person or by calling 028 9033 4455. Places are limited to 
ten people in any one group.
For more information, visit www.belfastcity.gov.uk/ulsterhall

mailto:sgc@qub.ac.uk
http://www.qub.ac.uk/dasa/AcademicAffairs
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